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Outline 
1. Ballads 

a. Registered with the Company of Stationers of London 
b. Tended to have simple, modal tunes that everyone could sing 

2. Ballads Referenced in Shakespeare Plays 
a. Goddesses (1609) in the Fitzwilliam Virginal Book, later Playford 

i. As Blow, Blow Thou Winter Wind in As You Like It (1599) 
ii. As A North Country Lass in The Winter’s Tale (1609) 

A North Country lass 
Up to London did pass 
Although with her nature it did not agree 
Which made her repent 
And so often lament 
Still wishing again in the North for to be 

Where the oak and the ash and the bonny ivy tree 
Do flourish at home in my own country 
 

b. Jog On (Hanskin, 1588) 
i. As Eighty-Eight in Love’s Labor Lost (1594) 

 
Some years of late, in eighty-eight, 
As well I do remember, 
It was some say the month of May, 
But some say in September. 
 
Our Queen was then at Tilbury, 
What more could we desire, a? 
Sir Francis Drake, for her dear sake,  
Did set them all on fire, a. 
 
Then let them neither brag nor boast, 
For if they come again-a, 
Let them take heed they do not speed, 
As they did they know when-a. 
 

ii. As A Cup of Wine in Henry IV (1596) 
iii. As Fools Had Ne’er Less Grace in King Lear (1605) 
iv. As Jog On in The Winter’s Tale (1609) 

Jog on, jog on, the footpath way 
And merrily hent the stile-a; 
Your merry heart goes all the day, 
Your sad (heart) tires in a mile-a. 
 
Your paltry money bags of gold, 
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What need have we to stare for, 
When little or nothing soon is told 
And we have less to care for. 
 
Cast care away, let sorrow cease! 
A fig for melancholy: 
Let's laugh and sing, or, if you please 
We'll frolic with sweet Dolly. 
 

v. Music in Byrd’s Fitzwilliam Virginal Book (1609) 
 

c. Packington’s Pound (1585) 
i. As Black Spirits in Macbeth (1606) 

ii. Broadside Unto the Prophet Jonah (1620) 

Unto the Prophet Jonas I read, 
The word of the Lord secretly came, 
Saying to Niniva passe thou with speed, 
To that mightie Citie of wondrous fame. 
Against it quoth he 
cry out and be free, 
Their wickednesse great is come up to me, 
Sin is the cause of great sorrow and care, 
But God through repentance his vengeance doth spare 
 
Then Jonas rose up immediatly, 
And from the presence of the Lord God, 
He sought by sea away to flie, 
And went downe to Joppa where many ships rode, 
The fare he did pay, 
and so got away. 
And thus the Lords word he did disobey. 
Sin is the cause of great sorrow and care, 
But God through repentance his vengeance doth spare. 

 

d. Fortune My Foe (1583)  
i. As Welladay, or Essex's Last Goodnight (1576) 

ii. In Merry Wives of Windsor (1597) 

Fortune, my foe, why dost thou frown on me? 
And will thy favors never lighter be? 
Wilt thou, I say, forever breed my pain? 
And wilt thou not restore my joys again? 
 

iii. Music in Byrd’s Fitzwilliam Virginal Book (1609) 
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e. The Bonny Broom  
i. In Two Noble Kinsmen (1611) 

ii. Music in Playford (1651) 

Oh the broom, the bonnie, bonnie broom 
The broom of Cowdenknowes 
Fain would I be in the north country 
To milk my daddy's ewes 
 

f. Heart’s Ease (?) in Romeo and Juliet (1594) 
i. As Sing Care Away in Playford (1651) 

 

Sing care away with sport and play past time is all our pleasure 
If well we fare for naught we care, in mirth consists our treasure 
Let snudges lurk and drudges work, we do defy their slav'ry 
He is a fool that goes to school, all we delight in brav'ry. 
 

ii. As Sigh no More in Much Ado about Nothing (1598) 

Sigh no more, ladies, sigh no more. 
Men were deceivers ever, 
One foot in sea, and one on shore, 
To one thing constant never. 
Then sigh not so, but let them go, 
And be you blithe and bonny, 
Converting all your sounds of woe 
Into hey nonny, nonny. 

 

iii. As Where is the Life in Taming of the Shrew (1593), and Henry IV (1596) 
 

g. Monsieur’s Almain (1584). Tune name from Francois, Duke of Anjou. 
i. As O Noble England (1588) in Love’s Labor Lost (1594), Midsomer Night’s Dream 

(1595), and All’s Well That End’s Well (1602) 

O Noble England, fall downe vpon thy knee:  
And praise thy God with thankfull hart which still maintaineth thee.  
The forraine forces, that seekes thy vtter spoile:  
Shall then through his especiall grace be brought to shamefull foile.  
With mightie power they come vnto our coast:  
To ouer runne our countrie quite, they make their brags and boast.  
In strength of men they set their onely stay:  
But we, vpon the Lord our God, will put our trust alway. 
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h. The Jovial Tinker (1585)  
i. As The Famous Ratcatcher in Romeo and Juliet (1594) 

There was a rare Rat-catcher, 
Did about the Country wander, 
The soundest blade of all his trade, 
Or I should him deepely slaunder: 

For still would he cry, a Ratt ta tat,  Ratt ta tat, 
tara rat, tara rat, ever: 
To catch a Mouse, or to carouse. 
such a Ratter I saw never. 
 

He was so brave a bowzer, 
that it was doubtful whether 
He taught the Rats, or the Rats taught him 
to be drunk as Rats, together. 

 

ii. As Tom a Bedlam in Henry VI (1590), Henry V (1599), and King Lear (1605) 
 

3. Other Ballads 
a. Martin Said to his Man 

i. Thomas Ravenscroft's Deuteromelia # 16 (1609) 
 
Martin said to his man: 'Fie, man, fie!' 
Martin said to his man: 'Who's the fool now?' 
Martin said to his man: 'Fill thou the cup and I the can, 
'Thou hast well drunken, man -- who's the fool now?' 
 
Well I saw the mouse chase the cat: 'Fie, man, fie!' 
I saw the mouse chase the cat: 'Who's the fool now?' 
I saw the mouse chase the cat, then the cheese ate the rat 
'Thou hast well drunken, man -- who's the fool now?' 
 

b. Yonder Comes a Courteous Knight 
i. Thomas Ravenscroft's Deuteromelia  (1609) 
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c. My Thing is My Own 

Lyrics from Pills to Purge Melancholy 
 
I, A TENDER young Maid have been courted by many,  
Of all sorts and Trades as ever was any:  
A spruce Haberdasher first spake me fair,  
But I would have nothing to do with Small ware.  
  My Thing is my own, and I’ll keep it so still,          
  Yet other young Lasses may do what they will.  
  
A Master of Music came with an intent,         2 
To give me a Lesson on my Instrument,  
I thank’d him for nothing, but bid him be gone,  
For my little Fiddle should not be played on.  
  My thing is my own, and I’ll keep it so still,  
  Until I be married, say men what they will. 
 
The Cadet Drinking Song (published for the first time today) 
 
These fine lovely ladies have stopped once again 
To watch fencing or at least watch the men. 
But all of the fairest I lay my eyes on  
are firmly wrapped up in the arms of a Don.  
 
Chorus: 
A Pox on the Dons, they teach us to win 
By beating us over and over again.  
They charm all the ladies and have all the fun. 
A Pox on the Dons, I want to be one.  
 
I made a new doublet, I’m quite proud of it. 
With lace and brocade, it cost quite a bit. 
But when I think my clothes will bring me fame 
Along comes a Don who’s looks put me to shame. 
 
The Dons will all say, just practice some more, 
And practice and practice ‘till your legs are sore. 
It’s then that you’ll see of what White Scarves are made,  
so until you have questions I’ll sit in the shade.  
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The Northern Lasse'ß Lamentation
Goddesses

Music from the English Dancing Master, 1651 Lyrics by Martin Parker
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Fortune my foe

from the Roxburghe ballads
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Lyrics from The Scots Musical Museum, 1787

The Broom of Cowdenknowß

Broom, broom, the bonny, bonny broom

Setting by Steven Hendricks

Music from The English Dancing Master, 1651
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Heart's ease
Cast care away

Lyrics by anon. from Misogonus,  c.1560From the English Dancing Master, 1651
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'Tsa beastly thing, to lie musing,
With pensiveness and sorrow.
For who can tell, that he shall swell
Live here until the morrow?
We will therefore, forevermore,
While this our life is lasting,
Eat, drink, and sleep, and lemans keep;
Its popery to use fasting.

In cards and dice, our comfort lies,
In sporting and in dancing.
Our minds to please, and live at ease,
And sometimes to use prancing.
With Bess and Nell, we love to dwell,
In kissing and in haking.
But whoop ho holly, with trolly lolly,
To them we’ll now be walking.
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The famous Ratketcher
Anon.from the Shirburn Ballads
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I see a sheepe shering corne, 
Fie man, fie: 
I see a sheepe shearing corne, 
Who's the foole now? 
I see a sheepe shearing corne, 
And a couckold blow his horne, 
Thou hast well drunken man, 
Who's the foole now?

I see a man in the Moone, 
Fie man, fie: 
I see a man in the Moone, 
Who's the foole now? 
I see a man in the Moone, 
Clowting of Saint Peters shoone, 
Thou hast well, &c.

I see a hare chase a hound, 
Fie man, fie: 
I see a hare chase a hound, 
who's the foole now? 
I see a hare chase a hound, 
Twenty mile aboue the ground, 
Thou hast well drunken man, 
Who's the foole now?

I see a goose ring a hog, 
Fie man, fie: 
I see a goose ring a hog, 
Who's the foole now? 
I see a goose ring a hog, 
And a snayle that did bite a dog, 
Thou hast well, &c.

I see a mouse catch the cat, 
Fie man, fie: 
I see a mouse catch the cat, 
Who's the foole now? 
I see a mouse catch the cat, 
And the cheese to eate the rat, 
Thou hast well drunken man, 
Who's the foole now?
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from Deuteromelia, 1609 Thomas Ravenscroft (c.1582-c.1635)

Yonder comes a courteous knight
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3. Also Ioue saue you faire Lady; 
    among the Roses that be so red: 
    If I haue not my will of you, 
    full soone faire Lady shall I be dead. 
    Then she sang. &c.

2. Ioue you speed fayre Lady, he said, 
    among the leaues that be so greene: 
    If I were a king and wore a Crowne, 
    full soone faire Lady shouldst thou be a queen. 
    Then she sang, downe, &c.

4. If you will carry me gentle sir, 
    a mayde vnto my fathers hall: 
    Then you shall haue your will of me, 
    vnder purple and vnder paule. 
    Then she sang, &c.

5. When she came to her fathers hall, 
    it was well walled round about: 
    She rode in at the wicket gate, 
    and shut the foure ear'd foole without. 
    Then she sang, &c.

6. You had me (quoth she) abroad in the field, 
    among the corne amidst the hay: 
    Where you might had your will of mee, 
    for, in good faith sir, I neuer said nay. 
    Then she sang, &c.

7. He pulled out his nut-browne sword, 
    and wipt the rust off with his sleeue: 
    And said; Ioues curse come to his heart, 
    that any woman would beleeue. 
    Then she sang, &c.

8. When you haue your owne true loue, 
    a mile or twaine out of the towne, 
    Spare not for her gay clothing, 
    but lay her body flat on the ground. 
    Then she sang, &c.

Yonder comes a courteous knight, page 2
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My THING is my Own.

from Wit and Mirth: or Pills to Purge Melancholy Edited by Thomas D'Urfey
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